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by one of the characters as three o'clock in the afternoon.
These six are but few of the many rejected reasons for that one cross of the stage; still Mr. Daly would not permit a motiveless action, and we came to a momentary standstill. Very doubtfully, I remarked: " I suppose a smelling-bottle would not be important enough to cross the room for?"
He brightened quickly — clouded over even more quickly: " Y-e-e-s! N-o-o! at least, not if it had never appeared before. But let me see — Miss Morris, you must carry that smelling-bottle in the preceding scene, and — and, yes, I'll just put in a line in your part, making you ask some one to hand it to you — that will nail attention to it, you see! Then in this scene, when you leave these people and cross the room to get your smelling-bottle from the mantel, it will be a perfectly natural action on your part, and will give the men their chance of explanation and warning." And at last we were free to move on to other things.
Above all was he eager to have his stage present a home-like interior. Never shall I forget my amazement when I first saw a piece of furniture occupying the very centre of the stage, while I with others were reduced to acting in any scrap of room we could " scrooge " into, as children say.
Long trains were fashionable then, and it was no uncommon sight to see the lover standing with both feet firmly planted upon his lady's train while he implored her to fly with him — the poor man had to stand somewhere! Miss Davenport, in one of her comedy scenes, having to move about a good deal on the crowded stage, finally wound her trailing skirts so completely about a chair that, at her exit, the chair went with her, causing a great laugh.
One night a male character, having to say boastfully to me: "I have my hand upon a fortune! " I added in an undertone: "And both feet upon my white satin dress!" at which he lost his grip (as the boys say) and laughed aloud — said laugh costing him a forfeit of fifty